


Pacific Citizen’s
First Edition

Continued from Page

times. Demand for the well-trained was implicit in the
industrial sector which didn’t materialize for the Nisei
because of racial prejudice, but Iwao at the time was
optimistic.

The least developed area, the social and intellectual aspects,
was the ground Iwao wanted to cultivate through the Nikkei
Shimin. He was certain there were individual examples of
quality in social and artistic leadership though the pitfall of
imitation and unoriginality stalked the young Nisei.

In many respects, the aspirations of the young Nisei in the
late 1920s still rest in the hearts of all people. An opportunity
for expression was a primary need then, it reappears with
publication of the PC Quarterly.

The late Saburo Kido was a beacon among Nisei leaders in pe
his young days as a fledgling attorney in San Francisco. He
saw the publication of Nikkei Shimin as the “link between the
first and second generation Japanese” to resolve the
misunderstanding that may be existing and to also portray to
the wider community the thinking and activities of Japanese -
Americans as citizens.

Aware of the power of the pen, Kido counseled the Nikkei
Shimin staff held the responsibility “to help mold the second
generation members for good or bad" ... “The sincerity of
the staff will make this publication the voice of the American )
citizens of Japanese ancestry of the Pacific Coast in the near :
future,” he predicted. That it certainly became during World
War II when it was the only national publication covering the
Japanese American scene.

Today, with the diversity of thought and politics bursting M
the stereotype of the Japanese American, the PC as well as its
publisher, the JACL, no longer can luxuriate as a spokesman
for a half-million people; but on matters of truth and justice,
fighting racism and antipathy, no quarter shall be spared. We
are still a minority, and we must still fight to insure our hard- e
fought gains.

The Nikkei Shimin only brings to focus what has transpired
and what still needs to be done. As we said up there, history
is breathing on this page, and history never fails to challenge
an individual, the state, or the world. ¢

** HARRY HONDA has been editor of the PC since its offices
were moved to Los Angeles in 1952 from Salt Lake City.

IN CELEBRATION OF CHILDREN'S DAY. Koinobori were flown in front of St. Louis’ City Hall. They
were a gift from Suwa, St. Louis’ Sister City in Japan.

«
ASI AN Continued from Page 9 approach than other cities by using a gang detail,
caused the news media to raise questions about gang crash units, and officers with special languages for
activity in the Chinese community here. I feel the this duty. Probably, as a whole, we have more of a
situation here is completely under control. As I gang problem within the Mexican community than £ >
TASK FORCE mentioned earlier, our ties with the Asian any other ethnic group. The reason for this is that we
community, including the Chinese, are very close. I have more Mexican Americans in this area than any
doubt that we will have any serious trouble here. other place in the United States.
In the next few years there will be a constant Q. Is your Task Force using the Diversion Program
inflow of foreign-born Asians into the city of Los for Juveniles? 4
Angeles, for Los Angeles is the mecca for Asians. A. Yes. We are having good success with
The climate is right, many relatives are already here, Chinatown youngsters and in Koreatown. We do not
and their food needs are available. There will be have the same problem with Japanese children.
problems; but, as they learn our laws and customs, However, I must point out that there is more
these problems can be minimized. To ease the load difficulty with adults than with children. The adults €
on our Asian Task Force more Asian officers are are not familiar with our laws. The children learn
going through the Police Academy than at any time quickly at school and through their associates what
in our entire history. they can or cannot do.
Q. Do the refugees from the Korean and Vietnam
QUESTIONS & ANSWERS Wars present a problem? :
Q. You spoke of gang activities. How does Los A. There is a psychological problem with some of
Angeles rank nationwide? these people. They feel that they sided with the
A. The gangs in Los Angeles—all gangs in United States in the warand, consequently, that the
general—do not compare to those gangs in the United States owes them something. Some of these
eastern seaboard cities, or even in Detroit or people are hard to convince and want to take action €t

Chicago. In Los Angeles we take a different

into their own hands.

”
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LOVE IS A RACQUET
FOR ANN KIYOMU

Doubles orsingles, she's been in love with the game -

By SHARON SUZUKI

Ann Kiyomura is not your typical Japanese girl.

Just about the hottest Japanese American sports
figure around, she first hit the tennis limelight by
becoming prestigious Wimbledon's junior girls'
champion at 17, went on to capture the women's
doubles competition there at 19, and now plays
World Team Tennis for the Los Angeles Strings.

Known as a doubles specialist since the
Wimbledon win (in 1976 she was the Ichiban mixed
doubles team in WWT with Ray Ruffels, the No. 3
women's doubles team with Mona Guerrant), Ann
thinks she prefers doubles since she does better at
it. Also because, ** ... it's more relaxing, and it’s
playing with somebody else, too—not just playing
for yourself—so it's kind of nice to get satisfaction
for somebody else besides yourself."

However, she likes playing singles, too, but
considers it “‘a much more difficult game to play.”

since she was seven years old, and a racquet was
put in her hands. *Tennis has been almost my
whole life,” Ann says. ** .. .1 probably wouldn't
know what to do if I didn't have tennis.

But wait a minute—don't label her an aggressive
girl jock yet—Ann says she looks forward to getting
married and having a family. And when asked
where she'd like to settle down after quitting
professional tennis, Ann says, “I'll just go where
my husband goes, right?'" although she prefers
living in California, since she was raised in San
Mateo.

Just because she might defer to a husband’s
wishes on where to live doesn’t mean she'll become
a docile Japanese housewife. Unlike her friend,
Kazuko Sawamatsu (her partner in the Wimbledon
ladies’ doubles), who retired when she got married,
Ann says, “In one way or another, whether as a
tournament director or instructor, I'll be doing
something in tennis."”

Ann especially wants to live in Japan “for a
couple of years, to learn the language, maybe teach
tennis.”

She is moere well-known there because

‘ ... when we (she and Kazuko) won the
Wimbledon, it was a big thing to them,'" She has an
offer to teach youngsters there and would also like
to help popularize tennis in Japan. It's considered
“almost a rich man'’s sport, plus there isn't much
room for tennis courts because of the land
problem,” explains Ann.

Her interest in Japan was also nurtured because
her mother was a tennis star—ranked third among
women—when she lived there for several years
before the war. The rest of Ann's family also plays
tennis—her father teaches tennis, and her sister
won some titles before retiring.

She would like to see tennis become more
popular among Japanese Americans, too.

“Maybe we're just not a sports-minded people,”
she offers, trying to find a reason for minimal JA
interest in tennis. *Maybe we're ‘make it big in the
business world’ people.”

But that is all for the future.

Asked when she planned to quit professional
tennis, Ann says, “I've decided to just take each
year, or rather, each month as it comes ... you
really can't look that far ahead because maybe
vou’ll have an injury, or you'll no longer want to
play. It just depends on what happens.”

Ann pointed out that Billie Jean King, who is 32,
and Francoise Durr, who is 35, and ‘‘some wemen
who are almost in their late 30s" are still doing
well.

“I guess they still want to play,” she says. “I
think if they weren't doing as well as they are, then
they would definitely stop there. But someone like
Billie Jean' King—she's done so much for the game
and is still going good—so why stop? She still has a
lot to give of herself."

—Drawing by Mike Marshall

Only 22, Ann still gets a kick out of being on
tour. “I like to go places and meet different people,"
she enthuses. “It's exciting.”

She does concede that the frantic pace of the tour
isn't exactly a bed of raoses.

When asked if it was tough at times, Ann says, “It
is, in that it's a lonely life and not a very convenient
life—you're living out of hotels.” She has also said
before that “this is definitely not the best type of
situation to make friends in. Everything is so
temporary and shallow."”

Her schedule now: “About every three months I
go home for about one or two weeks. I usually don't
get to stay home very much—maybe a month out of
the year,”” Ann says. ‘I usually like to stay away
from home, but the more that I travel, I like to come
home, too—you get that way."

Meanwhile, she's in the company of superstars
Chris Evert and Ilie Nastase on the Strings' team.
Nastase is also their coach, and Ann likes working
with him.

“He keeps you very loose because he's always
joking, and he makes you relax,” she says.

Most coaches “work on you in one specific area—
vou know, they tell you what you're doing wrong,'
Ann explains. “'He's just not like that, He just gives
you encouragement—that’s the way he coaches.”

Nastase and Ann are now ranked No. 1 for mixed
doubles in the WTT league. Playing doubles really
seems to be her forte because she's also ranked
about sixth in WTT with Chris Evert.

Asked what she thinks is important in doubles,
Ann says, “You're lucky if you find someone that
you can work with and that you sort of click with,
then you're going to do well. That's very important,
that the partners get along, because you have to
work together as a team."’

She claims to have no favorite pariner. "'I've had
different partners throughout the years, and I like
playing with different people. I've never had just
one person I like to play with," she says.

Although she’s the Strings’ crack doubles player,
Ann doesn't feel life's been different since she
joined them, since the media concentrate on '* ...
our two big stars, Chrissie Evert and Nastase. They
do most of the work in that area.” She seems
relieved that she's been able to escape the sort of
attention her fellow superstar-teammates have been
showered with.

But if she keeps playing the way she has been,
the Strings will have one more superstar to offer the
public.

* *Sharon Suzuki recently joined the PC staff as edi-
torial assistant. She hails from Honolulu where she
had been employed by a trade publication firm as
assistant to the editor.
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Akitas are
Numero Uno

By ROY UNO

For many people, owning a dog is a serious business.

It can be raised for showing, bred for excellence
of line, for pride of obedience, or for membership in
the American Kennel Club.

For most people, however, dogs are simply for
loving. They’re household pets with mixed
pedigrees, but if they happen to be purebred, that's
all right, too.

This is a tale about dogs for lovin’. They're a
couple of purebred Akitas named Yoshi and Fuji—
and they belong to me.

Yoshi was born of parents from Japan and was the
only female in a litter of four. Like many Issei
parents, her mom and dad came to this country
without papers, but she is every bit a thoroughbred
Akita. The reason she is an “undocumented alien”
is because only as recently as 1972 have Akitas
been recognized by the AKC.

Yoshi has a deep, black muzzle that blends nicely
into a white blaze on top of her nose. The blaze
continues under her chin and spreads into a snow
white chest. She is a traditional red or “akagoma”
with a tightly-curled tail tipped in white. She
weighs about 80 pounds but has a brother that
weighs 130 pounds.

Our household has always had a dog, from a
small ‘57 Variety" to a more recent acquisition, a
beagle. They were house dogs and very little
trouble.

When we had an offer to take in a three-year-old,
80-pound Akita, | put my foot down and said, “No
way! No big dogs for me."” The wife, however, said
it would be an “outside'’ dog and that the beagle
would be the “inside" dog.

Well, the outside dog was brought over for a trial
and chained to a tree in our back yard.

There is no way that anyone is going to go near
an Akita that bares its teeth, growls and lunges at
you. So she was fed, watered and left alone. After
several days, she calmed down somewhat—enough
to turn her loose in the back yard.

True to her breed that dates back over 300 years
in Japan, this Akita is a fiercely loyal dog that has to
feel she belongs. It took Yoshi a month of tender
loving care to convince her that her new home was
with us and that she really belonged. A nice,
comfortable dog house on our patio made her feel
that perhaps it wasn’t such a bad place after all—
except for that brash beagle that pranced around
inside the house.

Yoshi lasted as an outside dog for about another
month until one day the wife conveniently left the
sliding glass door ajar about a foot and whaddya

with Uno

know—we had another inside dog.

As an inside dog, a female Akita is surprisingly
well behaved. An 80-pound dog could act like a
bull in a China closet, but Yoshi proved to be very
docile. We are pleased to discover they are not big
eaters and are rather clean dogs. But they do shed.
Oh, do they shed. They have long, straight outer
hair and a very thick, short, fuzzy hair—perfect for
protection from the cold or rain—but otherwise,
most aggravating.

A year later, we thought, “How nice if Yoshi had
some Akita puppies!” Little did we realize what we
were getting into. Most people have had dogs that
had puppies, and it usually wasn't any big thing.
Case in point—we ourselves had a Heinz-type dog
that had a litter of pups under the house and
another litter in the children’s sandbox. They were
all healthy pups, and no one really paid too much
attention.

Not so with Yoshi. She was bred to a fine-looking
stud at an Akita kennel, and it was soon evident
there were going to be more Akitas around our
household. As the eventful evening approached
(they never have them during the middle of the
day), I said, “Let her go off in the corner some place
... she'll be OK.”

So who was sitting up with the mother-to-be at 3
in the morning?

That’s right. Me.

Now any other dog would have had her litter in a
couple of hours, but Yoshi was different. She
started at 4 a.m. and finished at 3 p.m. the next day.
During those 11 hours, she had nine Akita
puppies—six males and three females.

To house the nine furry bundles plus their
mother, we gave up the ping pong table. The base
was wrapped with chicken wire, with a gate for
Yoshi. A shag rug and lotsa newspapers completed
the boudoir.

This lasted about four weeks, and then out they

went—into another corral on the patio. Life with
the puppies was fun, especially with Akita puppies
because they were so strong and grew so rapidly.

The heartbreaking part of having puppies is that
one by one they have to'leave you. So Taisho,
Akiyo, Kenji, Riki, Yukio, Momoyo, Mitsie and
Kimiko hopefully have found nice homes. That just
left us with Fuji. Here is a log on Fuji as
documented at the age of six months.

“Fuji, the cute little Akita puppy that we decided
to keep, turned six-months old on April 21. The
monster tipped the scales at 85 pounds—in six
months he already weighs more than his mother!

“Fuiji is destruction in a fur coat.

“All plants and bushes not protected with
fencing have been denuded of foliage up to three
feet. He tips over our redwood planter tubs, spreads
the contents over the patio, and another plant has
bitten the dust. The plastic sprinkler cans have had
their spouts chewed off, and it’s tough to pick them
up because the handles are gone.

“The crowning blow is what two dogs can do to
what was once a dichondra lawn with their daily
number one's and number two's.

“It's a stinkin' shame."

As a male Akita, Fuiji is quite different from
Yoshi. To begin with, he now weighs 105 pounds.
He's more mischievous, more playful, more
assertive and definitely a chauvinist. He has a deep-
throated, commanding bark, and nobody—from our
newsboy to the police officer on the beat—would
want to take a chance at attempting to pet Fuji.
You're not quite sure whether he would or would

not—bite, that is—so why take a chance? What more
can you ask of a watch dog?

Now, in the house—yes, Fuji was another of the
wife's “outside” dogs—he is rather quiet but ever
alert. His bear-like appearance gives him a
somewhat comical look, but don’t let it deceive you.
As lovable and huggable as he is, Fuji is all
business when he wants to be. In other words, don’t
mess around. But I wouldn’t trade him for 25 toy
poodles or 15 Yorkshire terriers or 10 Doberman
Pinschers.

Besides, what other dogs would eat chazuke and
ko-ko?

Uno wanted readers to know he is not an Akita ex-
pert nor even a dog expert. He is only answering for
Yoshi and Fuji. A former PC Board chairman, Uno
today heads a graphic arts section at Beckman Instru-
ments and .continues to assist the Orange County
JACL publish its monthly newsletter in which his
“Off the Cuff”" column appears. /
—Editor.
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By ANNA ERIKO PETERSON

TWA offers “'getaway’ packages, but St. Louisans
don’t need an‘airplane to escape the hustle and
bustle of big city living. Nestled in a 14-acre corner
of the Missouri Botanical Garden in south St. Louis
is Seiwa-En, the garden of pure and clear harmony.

Seiwa-En, the largest traditional Japanese garden
in North America, is located in a metropolitan area
claiming less than 1,500 persons of Japanese
ancestry in a population of over 2,300,000.

Why is Seiwa-En situated in St. Louis instead of
San Francisco, Seattle, or Washington, D.C.?

““The Japanese Garden was in many ways the
brainchild of members of the local Japanese
American Citizens League, said Carl L.A. Beckers,
Honorary Consul General for Japan in St. Louis.
“Their perseverance, plus a little luck, were the
right ingredients for success.”

Due to the efforts of members like Richard
Henmi, George Hasegawa, and Jackson Eto, the
JACL in the early 1960s began to gather funds for a

small Japanese garden. They sponsored events such
as an Autumn Festival and a sukiyaki dinner for
600 persons.

By the mid-1960s about $5,000 had been raised,
enabling the chapter in 1973 to initially retain
Professor Koichi Kawana of the University of
California-Los Angeles as architect to the project.

The decade before 1973 was difficult for the
JACLers, as they, under the leadership of Sam
Nakano, Garden Committee chairman, attempted to
keep the project afloat while seeking a site for a
small garden. Finally, in 1972 Dr. Peter Raven,
newly-appointed director of the Missouri Botanical
Garden, indicated that a large Japanese garden
might fit in a master plan being developed for the
botanical garden.

In its final form, Seiwa-En encompasses 14 acres
at a cost of $1.5 million. The plaque at the Garden’s
entrance credits the JACL with “inspiring’’ the
Japanese Garden. Yet, Seiwa-En symbolizes a
cooperative effort which includes not only Japanese
Americans, but members of area businesses,

St.Louis
How

cﬁd your

garden

St.Lout

grow?

Photos Courtesy of Missouri Botanical Garden

ABOVE—The commemorative stone in Seiwa-En,
BELOW—Yatsuhashi Bridge, one of the unique features in the Japanese Garden.

organizations, and individuals whose financial and
moral support have made the Japanese Garden a
reality.

How do the Japanese Americans in St. Louis feel
about Seiwa-En?

““All the Japanese people in St. Louis are very
proud of the Japanese Garden,"" said Paul
Maruyama, an Issei, who was presented with the
Fifth Class Order of the Sacred Treasure at the time
of the Japanese Garden dedication last year. “They
are proud of it, and they want others to feel the
same."”

““A couple of years ago I took Akira Tohei, the
aikido expert from Chicago, and several of his
students on a tour of Seiwa-En,” said Linda
Peterson, who is half-Japanese. **As I conducted the
tour, I became nervous because Mr. Tohei was so
silent. I though he might not like the Japanese
Garden," she said.

“Then, suddenly he said something in Japanese
to one of his students, and I turned anxiously to
wait for the interpretation,” said Peterson. “It was,
‘Mr. Tohei said that he wants to open a dojo in St.
Louis so that he can come and contemplate in the
Japanese Garden." "

“I breathed a sigh of relief,'” she said.

“Last year, I took a Japanese American friend who
was visiting me to see the Japanese Garden," said
George Sakaguchi, twice St. Louis president and
presently MDC Governor. ‘‘We were too late for
admittance, and so we stood outside and looked in
at Seiwa-En. Two repairmen in a Sears truck were

~ sitting alongside the road eating sandwiches, and 1

guess they thought we were visitors from Japan.
They came up to us and started telling us all about
‘their’ garden, and you could tell that they were
really proud of it.”

“It made me feel really good to know that the
Japanese Garden is appreciated by such a wide
range of people,’” said Sakaguchi.

“Seiwa-En is much larger than I thought it would
be,"” said Pauline Sakahara, a Nisei who has been
actively creating bonsai and ikebana arrangements
for many years. “When I was young, I studied in
New York. After I moved to St. Louis, I still
remember the Japanese garden I used to see in
Brooklyn. [ always hoped we'd have one it St. Louis
too.”

"*So, for me, along with pride, came a real feeling
of happiness that my dream’s come true," said
Sakahara.

How do the Sansei feel about the Japanese
Garden?

The overall opinion is that they find Seiwa-En
impressive because of its size and layout, although
as Ed Shimamoto said, “It’s really neat, even
though I don’t know much about Japanese
gardens.”

His sister; Lynn, a freelance architect, donates
one day of her time each week to working at Seiwa-
En. Here, she trims bushes, rakes gravel, and learns
more about Japanese gardens and culture.

“I'm sure that if I asked my daughter what she
thinks of Seiwa-En, she’d say it’s pretty," said Ann
Hattori about Robin, her eight-year-old Sansei
daughter. “But I think she doesn't realize that
there's anything Japanese about it. Hopefully, that
realization will come with age and education," she
added.

“Of course, there are a certain number of Japanese
Americans who prefer not to be identified with
a project such as the Japanese Garden," said George
Sakaguchi. “These JAs are afraid that Seiwa-En will
reinforce certain stereotypes of Japan as a land of
tea houses and geishas, and that by virtue of
association, it will be assumed that JAs are also like
this."

Yet, these Japanese Americans are few. Most JAs
are delighted with the Japanese Garden and point to
it with pride. They tell their friends and neighbors
about it and take visitars to view it whenever
possible. When they tell someone else about the
Japanese Garden, they aren’t concerned with the
color of the other person's skin. They know that the
Japanese Garden isn't only for the Japanese.

It's for evervone,

* * Peterson is a grants writer with the Office of Inter-
national Studies at Washington University in St
Louis, Mo.
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Memories of the Past
Recorded for the Future

By DOUGLAS GREEN

On December 7, 1941, the day Pearl Harbor was
bombed, Amy Uno Ishii, a Nisei working as a live-in
maid and babysitter, was sent home by her
employer.

“You had better stay at home until we can get the
FBI to clear you,” she was told.

Having worked for the family four years, she tried
to reason—"'] haven't tried to poison you yet, and I'm
not going to try now.”

Riding the street car to her parents’ home in San
Marino, she noticed the reaction of people to the
advent of war. “There was too much shock to point
the finger at me and say anything. I felt like an ant. I
wanted to shrivel up into nothing.

“By the time I got home, FBI agents were there,
tearing up the floorboards, taking bricks out of the
fireplace and looking through the attic.”

The agents were looking for contraband—
weapons, maps, radios—anything to indicate
subversive activities. No search warrants were
presented. Eventually Ishii's father was arrested and
incarcerated—his whereabouts unknown to the rest
of the family.

A friend phoned a few weeks later to inform Ishii’s
family the father might be held at the site of an old
Civilian Conservation Corps camp in Los Angeles
County. Ishii and her sisters and brothers found the
camp had been turned into a collection center for
suspected subversive Japanese Americans. The girls
managed to attract their father’s attention and threw
him toiletries over the barbed-wire fence.

Some weeks later, they were informed the
prisoners—300 of them—were to be gathered at the
train station in Glendale. The girls went to the
station bound for an unknown destination.

‘ ...all of those men looked so aged and tired,
and when we saw our father we just had to cry
because the change had been so drastic,"” Ishii
remembered. Before he was taken away, he was able
to shout, ** ‘Be good, take care!' "

The experience is not unlike others Nisei
remember from World War II. However, this account
has been recorded for posterity—it is from a
collection of over a hundred interviews and
documents in the Japanese American Oral History
Project at California State University, Fullerton, now
directed by David A. Hacker. The project nominally
originated in 1972, the 30th year after the
imprisonment of 110,000 Japanese Americans
situated on the United States’ West Coast. The
program is largely student-oriented, many earning
college credits for gathering and processing
interviews.

Originators of the project, Dr. Arthur A. Hansen
and Betty E. Mitson coedited a book Voices Long
Silent: An Oral Inquiry into the Japanese American
Evacuation which incorporates essays and oral
documents drawn from the collection.

The forward to the book records a question asked
by an NBC newsman to an ex-internee of Manzanar:
“How many people are buried in the cemetery?”

The answer sums up the total picture for
relocation victims . ..

“A whole generation. A whole generation of
Japanese who are now so frightened that they will
not talk. They're quiet Americans. They're all buried
here.”

Sue Kunitomi, who is active in Nikkei issues
and particularly in respect to the relocation, defined
the goals of oral history in her interview as that of
trying to discover the total story of these silent
Americans. -

The concept of oral history is a fairly recen
development in education—one that some do not
accept as a substantial historical tool because it is
personal history, participant history. Supporters,
however, disregard the need for “‘expert'’ data,
hoping to add to the store of historical knowledge, or
to invalidate or verify stereotypes and
generalizations through personal analysis of events.

“The strength of oral history is that it is a
corrective tool for categories and generalizations
that have been elevated to a state of reality,” Hansen
said.

The Japanese American project has developed into
a healthy collection of interviews—so much so that
areas beyond relocation have been pursued. One
current study, “Bronzeville,”” concerns Los Angeles’
Little Tokyo, its wartime occupation by blacks and
the subsequent postwar reoccupation by Japanese
Americans,

Another book published by the project, Camp and
Community, is a collection of interviews on the
wartime experiences of Caucasians who lived near
or worked in the Manzanar camp in the Owens
Valley.

The entire CSUF Oral History Program is a
comprehensive, diversified look at many historical
subjects. Originated by Dr. Gary Shumway, the
program currently has several projects, such as:
Southeastern Utah, Richard M. Nixon, and Anaheim,
Fullerton, and San Juan Capistrano Community
collections.

The cooperation given by the Nisei to government
authority during the relocation is a mystifying point
to Americans—particularly Sansei—today. But
throughout the interviews, the theme of cooperation
is fairly consistent. The Nisei felt they had to respect
authority. Only in this way could they prove their
loyalty to the United States.

* ... when they tell you to move, you move," Roy
Uno, a Manzanar internee, said. “‘You don’t really
question too much. You may question it, but you
don’t openly ask.”

Other Japanese Americans, however, did not obey
Executive Order 9066, which ordered the
evacuation. Gordon Hirabayashi, arrested for curfew
violations and failure to report for evacuation, took
his case to the Supreme Court in 1943, The Court
upheld the ruling of a lower court, sending him to
prison. Having tested the law to the fullest extent,

Hirabayashi obeyed it—to an almost unbelievable
degree.

Because no transportation was provided for him,
he had to hitchhike through several states to get to
prison. When he arrived, he found prison officials
were not expecting him. He slept the first night on
an office floor.

Hirabayashi's story stands in contrast to that of
Joseph Kurihara, a U.S. citizen and World War I
veteran, who at the outset of the Second World War,
applied for a job transporting bombers to the East
Coast. He found that his documents—a Master of
Ship (navigators) license and an honorable
discharge—were worthless, ‘‘because I was a Jap."

Upon discovering he was under investigation,
Kurihara wrote, ‘‘This gave me the first repulsive
feeling which had taken root and grown with bitter
experience, mounting from day to day."

The letter, in which Kurihara describes his
frustration and disgust and the Manzanar riot which
left two dead, ends with his renouncing his
citizenship and pledging allegiance to the Imperial
Japanese cause.

The bitterness, the struggle, the hopelessness and
the rare happy moments are all recorded. The
lighthearted memories came mostly from the
younger internees—teenagers who felt, as one
internee called it—a kind of *adventure" for the first
time away from home.

An interview with Elaine S. Okimoto, a Poston
internee, revealed that after a while, the camps
“became liveable." Okimoto, a rural farm girl,
enjoyed the increased social contact and the sports
of the camp. She described the *‘lovely flower beds"
and the swimming pool built by the inmates.

In the beginning, however, the setting was not so
attractive. It took time and a familiarity with the
isolated locations before the camps were
transformed into places removely resembling home.

Okimoto remembered her arrival: “‘It was justa
desolate desert land. As we approached our
destination, we saw rows and rows of black tar paper
shacks with no greenery around."

Caucasians were not immune from the impact of
the evacuation. Just hearing stories from a friend.,
Katherine Krater, a resident of the Owens Valley,
was touched by the poignancy of the separation of
two internees.

A young Japanese girl was saying goodbye to her
fiance, who had been released from Manzanar to go
into the Army.

“She was so composed and so undemonstrative
when she was bidding him goodbye, and here she
was standing and holding the barbed-wire fence
with the barbs cutting her hand, and she never even
knew it,"” Krater said her friend told her. The friend
asked the girl how she could endure such a thing.

The reply—'"‘Well, we're Orientals, and we bleed
inside."”

* *Green is a journalism student at California State
University, Fullerton.
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By JON INOUYE

It took Americans quite a while to discover the
game of backgammon but once they did, it became
the darling of jetsetters and trendy people
nationwide. Now it seems they've discovered Go, as

well.
Go, an ancient game from the Orient, has finally

begun to catch on here after centuries of obscurity
in the western world. Its popularity still lags well
behind backgammon, but already Go appears to be
crossing a multitude of racial and ethnic lines as
its popularity increases.

Go clubs have begun to spring up here and there,
attracting people from all walks of life who find the
board game challenging.

In L.A.'s Little Tokyo, for example, a local Go
club meets every Tuesday night, boasting among its
membership Issei, Nisei, Chicanos, a couple of USC
professors, a mathematician, computer
programmers—In short, a healthy cross-section of
people interested in some intellectual
entertainment.

Just what exactly is Go?

It can be described as a game for two, played with
pebbles on a board of 361 squares.

The game originated in China some 4,000 years
ago. Its basic concept then spread to Japan through
Korea, reaching Japan around the fifth century A.D.

One expert, who lectures to beginners at the Go
Club, said the game is an all-out exercise for the
mind. A game is the “smallest way of looking at it"

he said. “The largest way of looking at it is a ‘way,’ a
‘do,’ like Bushi-do or karate-do, coupled with some
philosophy or self-improvement or virtue, etc. But
you don’t want to get into that stuff.”

Some day, enthusiasts like to believe, Go may
become as popular as chess. Go tournaments are
held periodically throughout the U.S., mostly on
the East and West Coasts, where the majority of
clubs are located.

Obviously compared with Japan, the
opportunities for Go players are relatively limited
here. In the U.S., most if not all of the players are
amateurs. In Japan, however, there is both prestige
and money to be derived from the game.

Japan supports some 400 professional Go players
who compete for money titles. There are also
numerous magazines and newsletters published on
the game. Newspapers sponsor most of the prize
monies and run large columns on the progress of
tournaments. Money titles can go as high as
$86,000, and some Go professionals can make
$100,000 a year—if they're good.

Though this game may be immensely popular in
the Orient, it has only recently spread to western
nations.

Dr. Richard Dolen, who frequently attends the
Little Tokyo Go Club, is an amateur player. Dolen, a
former New Yorker of Russian ancestry, can speak
and read Japanese. He graduated with a PhD from

ON YOUR MARK, |

GET SET.. GO

Caltech in theoretical physics and is currently the
assistant to the dean of Natural Sciences and
Mathematics at USC.

What attracts people like Dolen to the Go Club?
How did they get involved with Go?

“In Go,"” Dolen said, ““there’s enormous variety.
Every game is different. When you play, it involves
your total personality. It's not just how much you
know about the game. It's how much patience you
have, or how much courage you have, or how much
imagination you have, and also that of your
opponent.”

Dolen’s estimation of himself as a Go player—
“Oh, I'm pretty good. I'm an amateur fifth dan
player.”

Go has its roots in the feudal past of the East. The
idea of the game is to capture “territory,” the land
being the number of points on the board.

Pebbles are placed on the points—one side is
white, the other black—like chess. The idea is to
place your pebbles down on the board and
“surround” a space (or threaten to surround a
space). The entire board simply represents the land
to be claimed by both sides. When all the land is
claimed (surrounded by white or black pebbles), the
game ends. The person with the most land wins.

“Chess is almost a simple game by comparison,”
Dolen said. “In chess there's usually one major
battle that’s fought very intensely. At the end of the
battle, one side is either very definitely ahead, or
the sides are even. Go, on the other hand, is many
battles. They go on simultaneously all over the
board, so it's much more interesting."

To a beginner, the game may look a bit
complicated, requiring great concentration to keep
track of the different moves.

“It’s a little difficult to get into,” said another Go
player. “But once you get into it, it's more
fascinating than any other game. It's a battle, and
yet it goes along with your mind rather than your
body. Some people like the fighting, some people
just like to be philosophical ..."

Go is similar to the martial arts in that it requires
skill, patience and practice. Like judo or karate, the
expertise of a player is reflected in what “belt”” he
wears. Go has a ranking system of “kyus'* and
“dans."

A beginner usually starts out at the 32nd kyu. As
he wins more tournaments and rises in ability, he
works up the ranks to 1st kyu. When he is a master,
he reaches his first dan, followed by second dan,
and so on. This is like the “dans” of judo or karate
black belts, when a martial arts master becomes a
first, second or third dan black belt.

Go also has a handicap system which makes it
possible for an expert player to compete with a
beginner.

One Nikkei who frequents the club has been
playing Go for years. To many Issei, Nisei and
native Japanese, Go is a kind of cultural thing.

—Photo by Gary Miyatake

“*After awhile,” he said, "“these things become
automatic.”

A man with a great deal of nervous energy, this
Nikkei stands up while he plays, or whistles several
tunes. Incredibly, he wins a great many games.

Dr. Dave Dows, a professor of chemistry at USC
lived in Japan for five months and became
interested in the culture.

Back in Los Angeles, he saw an advertisement in
a newspaper about a Go lecture. He attended and
has been an avid player ever since. Dows also said
he feels every game is different, offering a greater
challenge than a western game like chess. *“The first
few games may look familiar,” he says, “but after
awhile, each game becomes different. The game is
much more challenging because the board is twice
as big as a chess board in each direction. :

‘“Many of the people I see here are non-Japanese,'
Dows continues."‘For Japanese . .. it's a cultural
experience. They've been exposed to it. The non-
Japanese who come here tend to be technically
oriented. They're a lot of scientists, theoretical
physicists, mathematicians, computer people.”

To the elderly Issei and Nisei, Go doubles not
only as an intellectual pursuit but also as a social
club. A Korean Go club in Los Angeles attracts
younger enthusiasts, while the Little Tokyo Go Club
normally draws elderly Nikkei and players of all
nationalities.

With such a wide assortment of people playing
Go, it is possible to distinguish different
personalities at work in each game. An observer to a
night of Go competition can attest to this.

Some Orientals sit stoically in meditative
concentration, while others sing and joke.

“There was one really feisty little guy here,”
recalled Dows. “‘He never puts his stones gently on
the board. They always go BANG on the board. And
there are some people who are much more gentle."

In one sense, Go reflects the game of life. To
some, Go is a miniature form of real estate grabbing.
To the mathematician and scientist, Go is an
“intellectual pursuit, a mental exercise.” The
opportunist may think Go is a lesson for geopolitics
on 361 squares. And to many, there is simply the
pleasure and the fun and the company of it all.

“There are two ways of playing the game," Dow
said. “One of them is going for the territory first,
the other is to go out and attack all the time, and
wait till much later when the territory comes. So
you'll see one guy with rock solid territory, heavily
defended, but with relatively small amounts, while
the other guy is spread out all over the board with
power everywhere but no big territory fixed vet."

Dolen, on the other hand, shuns all the complex
explanations. To him, Go is simply “the world's
greatest game."

* *Inouye is an author and freelance writer living in
Hollywood.

e e e e

m
\ July 7. 1978 / Pacific Citizen Supplement 19




By ELLIOTT ALMOND

As is true the world over, the Japanese art form has
been handed down through the centuries by master
craftsmen dedicated solely to the pursuit of
perfection.

Bonsali, the art of drawfing a tree for display in a
garden or home, is a centuries-old discipline which
has become increasingly popular in this country.
Bonsai artists use copper wire and pruning shears to
recreate the effects of nature on their trees at home.
The miniature trees—many only a foot high—are
molded by the artist into a variety of shapes.

Indeed, the central purpose behind bonsai is to
copy nature in miniature. When done successfully,
the smaller trees portray the elegance of their giant
counterparts in the woods.

“The enjoyment of bonsai is creating the
remarkable things in nature," said Ben T. Suzuki,
one of the foremost bonsai experts in the United
States. Suzuki, an ornamental horticulturalist, has
been practicing the art for more than 30 years now
and currently teaches more bonsai classes than
anyone in this country.

Suzuki spreads himself around—teaching 77
classes between Santa Barbara and San Diego. He is
an instructor of bonsai at UCLA, Pasadena City
College, L.A. City College, East Los Angeles College,
L.A. Harbor College, Pierce College, Santa Barbara
City College and offers adult education courses
through the Los Angeles Unified School Distrist.

“I teach two to three classes a day,” he said.
Suzuki's work has received worldwide acclaim.
He was presented the Ryoku Haku Ju Yu Koo Sho far
distinguished achievement in the field of bonsai and

is actively involved in a number of bonsai
organizations, including the Nippon Bonsai
Association, Nippon Satsuki Association and the
L.A. Bonsai Club. He is the founding president of the
Akebono Society of Southern California.

Suzuki, who lives in Montebello, is originally
from Hawaii, where his father had several bonsai
trees in their front yard.

“I was never interested then,”” he recalled. In fact,
he did not take up the hobby until he moved to the
mainland. Even his early years in Japan did not
prepare him for what would become a life’s work.

“Now it's my whole life,"” Suzuki said. “‘I started it
as a hobby, but now it is everything to me. [ don’t
know anything else. I'm not interested in baseball or
football, but talk about bonsai and I'm ready to
listen.”

Like many others, Suzuki's introduction to bonsai
was frustrating. He took up the art under the tutelage
of oldtime expert Frank Iura, who helped landscape
Suzuki’s home in traditional Japanese fashion. Iura
demanded a total commitment—a bonsai collection
cannot flourish on its own.

The perserverance may have been slow coming,
but now that he has it, Suzuki shows no sign of ever
letting up. ;

“I haven't taken a vacation in the last 10 years," he
said, “and as long as I see people who are interested
in bonsai, then I'll continue to teach.”

Schwarz, for one, is glad that people like Suzuki
are around to share the secrets of bonsai, an art once
thought to possess an Oriental mystique.

“Southern California is blessed with a large
Japanese population who are into bonsai,"” he said.
“The best people outside of Japan are doing it here."
The area's physical geography is also conducive to
the bonsai fancier, Schwarz added.

Most trees simply will not accommodate the needs
of the bonsai artist; however, the California Juniper
in the high desert region make perfect subjects.

“On my first bonsai hunting trip, I had no idea of
what to expect,” Schwarz recalled. “We left Orange
County at 3 am. and drove to the Mojave Desert. My
instructor, Harry Hirao, has permission to hunt the
trees on someone'’s private property."

It is not unusual, Schwarz said, to hike up to four
miles through the desert looking for the right one.

“And then you've got to lug it back to the car. It's
exhausting carrying an 80-100-pound tree four
miles. And it may take an hour just to dig the tree
up.”

Schwarz said some of the oldtimers, small men
weighing slightly over 100 pounds themselves, can
carry enormous loads. It's a lesson in humility for
the younger, more inexperienced hunters.

Unfortunately, most of the backbreaking effort is
for naught since only a small proportion of the trees
ever make it in the backyard. Despite the constant
care, the majority simply cannot adjust to a new
environment and perish.

“The surviving percentage is just not that high,"
Suzuki said. “Some of these junipers’ roots are 20- to
30-feet from the stem. When you dig up the tree, you
can’t always get all the roots."

Bonsai fanciers, like others who find themselves
in close contact with nature in its wild state, are
extremely aware of the need to conserve trees.

“For every tree that I've dug up, ['ve waiked past
2,000 others that didn't have the proper
characteristics to be used for bonsai," Schwarz said.
“There’s only a small number of trees that can be
taken.”

Despite the hardships, bonsai enthusiasts continue
to make their treks to the desert in search of that
elusive tree which lends itself to the art. The true
fancier will pass up the easy way out; that is,

purchasing a tree from a nursery. The reason is
twofold. First, nurseries rarely stock plants which fit
the bonsai artist’s needs; and second, when they do
have trees, the cost is prohibitive.

“You can pay between $60 and $80 for a medium-
sized tree from a nursery,” Schwarz said. *And the
pot is going to cost upwards of $40.”

Thus, some people have begun seeding their own
cuttings as a means of raising more trees. Since the
tree will not mature in only one generation, seeding
is used primarily as a means of passing the art of
bonsai down the family line.

In Japan, where bonsai became an integral part of
the culture, the art dates back more than 1,500 years.

“With each new generation, the trees were
changed a little,” Suzuki said. “That’s what makes
bonsai so interesting. The trees are always
changing.”

But it wasn't the aesthetics of the art which helped
its migration to these shores. American soldiers
stationed in Japan after World War Il became
acquainted with bonsai and many, upon their return
to the states, brought the hobby home with them.

Today, bonsai is an accessible art to most of the
West Coast, but it is nearly impossible to master
without first having the proper instruction.

“You must learn the basics before anything else,”
Suzuki said. “If you don't then you'll find out later
that something went wrong.

“The average person looks at nature a half mileaway,"
he continued. “People are trained to view from a
distance. In bansai, they must look at it closer.”

“Suzuki said when an artist tips a tree forward, it
gives the illusion of looking larger than it actually is.
Conversely, when tipped backwards, it looks smaller.
In bonsai, he said, lines are everything, The lines of the
tree play the most important role in influencing the
eye. Styles can range from upright to slants to
windswept views.

“But how do you go about distinguishing the true
masterpiece from an amateurish job? According to
Suzuki, it is difficult.

“It's an individualistic endeavor,"” he said. “It's very
subjective as all art is. Each person has his or her own
view of what nature looks like.”

“Reputation has a lot to do with it,” Schwarz said.
“Everyone follows some basic rules, but after that it's
hard to say what is really good or not."

The main thing to remember, the experts say, is to
always strive to create realistic impressions of nature
for viewing in the home. In Southern California, at
least, where the countryside is fast giving way to
uncontrolled urban sprawl, bonsai may be as close to
nature as many people will get.

** ELLIOTT ALMOND is a staff writer for the Los
Angeles Times’ Orange County edition,

20 Pacific Citizen Supplement / July 7, 1978




1
1

'

By SACHI SEKO

Larry said the proper
way to enjoy the meal was
by ladling a heaping
spoonful of thick, chicken
gravy over the potatoes.
Sliding his serving across
the table to me, he said
starch was fattening far
him. He thought I could
use a few additional
pounds. | detested mashed
potatoes, but under his ob-
servant eve, obediently
swallowed each mouthful.
His approval meant that
much to me.

Thatwasalongtimeago,
when I was someplace be-
tween being a girl and a
woman, when | yearned to
be older. In an attempt to
contrive age, | carefully
covered my head with a
hat, carried clean, white
gloves. It was important to
appear proper and adult
when invited to lunch by
Larry Tajiri, editor of the
Pacific Citizen, at the old
Mayflower Cafe.

‘The hats were discarded
when he gently told me
that Salt Lake City dress
standards did not require
women to cover their hair.

He was responsible for
my first experience in PC
print. When Iwas eighteen,
fresh out of high school
and Gila, he told me, “You
writeit,and I'll publishit.”

After mailing the first
piece, | prepared for a po-
lite relection. He printed it
and all the other bits and
pieces that followed.

Sometimes, he sent
small notes of praise. Al-
though I knew the writing
deserved much less, it was
heady stuff coming from
him. I have always consid-
ered Larry Tajiri the finest
Japanese American journ-
alist. So | saved his notes
like love letters.

The man was special to
me. It is commonly accept-
ed that people write main-
ly for themselves. This is
true to a large degree. But |
have also written for Larry.

He was the first to tell me
that writers must not at-
tempt to win the assent of
others. If you want to be
one of the crowd or expect
to win popularity polls,
find another game, he ad-
vised. Say your piece,
write the truth as you know
it, he urged. Be yourself.

He made it sound so
simple. Perhaps it was for
him.

I knew Larry through his
writing before | met him.
During those concentra-

Remember

tion camp vears, | wailed
for the weekly PC. Larry
was our voice on the out-
side, saying, “No," to the
lies that peppered power-
ful papers across our land.
His was sometimes the on-
lv voice of truth.

Week afterweek, on a bat-
tered keyboard, he waged
war against American in-
justice. To us, helpless
within the fence, he sym-
bolized hope. The elo-
quence of his language was
a strong sword against dis-
crimination.

Prejudice comes in dif-
ferent colors. 1 was too
young and naive to know
this—incarceration had
made me believe that op-
pression was a white

privilege.

One night after the war,
Larry asked me to join him
on a radio panel discus-
sion. A multi-racial group
participated in an ex-
change of ideas on civil
rights. [t was the firsttime
observed him as a speaker.
[ still remember how im-
pressed the black partici-
pants were with his knowl-
edge ofblack history, parti-
cularly literature.

He knew more about
their people than they did.

After the radio program
was over, we continued the
dialogue on the street.
Someone suggested we
take the informal meeting
to a restaurant. At that time,
many public places re-

Ing

Larry laj

fused service toblacks.
Larry suggested a Japa-
nese-operated restaurant.
Somebody said, “They
don't serve Negroes there,
either.”
Larry said it was time
they were tested, too.
There were two of us
who were yellow, some
whites and blacks. He rea-
soned they couldn’t object
to a mixed party. I guess he
noticed the apprehension
on my face, because taking
my arm, he escorted me in.
Noticing a large, unoccu-
pied table, he arranged our
seating, like a host in his
house.
Although there was little
business that Sunday night,
the cafe personnel studi-

our table. The group pre-
tended not to notice the
slight and engaged in ani-
mated conversation. Finalk
ly. a waiter came over to
take our order.

It was my first political
act. -

Later Larry said, “That
wasn't so hard, was it?
you want to write, you're
going to have to stand for
something.”

In recent vears, | have
had occasion toreferto this
advice. Sometimes people
accuse me of being against
their beliefs and practices.
They say I am negative. |
am sorry it never occurs to
them thatIam writing from
my position.

iri

Taking my stand.
Larry thought it wasn'ta
difficult act when he

helped me over the first

hurdle. It was much hard-
er than he realized; time
doesn't make it easier. To
cross the barrierof cultural
conformity is an enormous
leap.

Larry provided an ex-
pansion of experience far
me. It was through him that
I was introduced to a host
of JACL leaders.

The recent years ame
marked by their gradual
departures. I read their
obituaries and eulogies.

In spite of the solemnity
that death brings, their
images insist on smiling
Continued on Next Page
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MIYATAKES

Continued from Page 11

from the Art Center, having majored in advertising
and now works part-time for the family studio.

Toyo's only daughter, Minnie, works part-time as
the studio receptionist, along with Archie’s wife,
Takeko, who works full-time. Richard, 41, Toyo's
third son, is the only one not in the family business
and is employed by Petersen Publishing Co., which
specializes in hobby magazines.

Neither Toyo nor Archie nor Bob had to try very
had to persuade their sons to enter the clan’s
business. What then motivated each succeeding to
carry on the family enterprise?

Said Gary, “‘Natural interests.” He explained that
he was the typical math/science major in college but
found the subjects to be very boring. He found that
photography involves a little bit of everything—from

TAJIR] corivued somresen

and laughing at me. I knew
them in their prime. Some-
times | disagreed vehe-
mently with them, but they
still paid for my coffee, lit
my cigarettes.

In all unfairness, [ make
comparisons between them
and the “‘new” leadership.
Ifind profane the piety that
spouts from mouths of
lesser and later men. Or
perhaps it is the laughter
and the sometimes bawdy
stories of long ago that I
miss.

Nobody told better
stories than Larry. Pushing
his perennial hat further
back on his head, he tilted
the chair against a wall. I
liked to hear him tell of the

Nisei literary figures of the
'30s.

But then, he always
looked ahead to a renais-
sance in Japanese Ameri-
can literature. The great
Nisei novel hasn’t been
written yet, he'd say. Some-
day it'll happen, he
assured.

I'm sorry heisn't around
to witness this publicatian
of a literary supplement.
Creative expression was a
key crusade of his. He al-
ways found time to encour-
age young and new writ-
ers.

I was one.

* *Seko is a regular contrib-
utor from Salt Lake City.

“chemistry in the darkroom to mathematics for
photographic calculations.”

Gary also finds photography challenging because
although everything has already been done
photographically, he likes to experiment with other
photographers’ ideas and do them again in his own
style.

With the new, creative talent, the Miyatake studio
is becoming more versatile in its photography.
While Toyo and Archie specialize in portraiture
photography, Bob, Gary and Alan lean towards
commercial photography from their advertising
educational background.

Clearly, the Miyatake studio has almost no
competition in Little Tokyo. According to Archie, it
takes a strong business to survive the overhead of
running a studio. Another advantage the Miyatake
studio offers is four professional photographers,
readily accessible to clients, whereas other studios
only offer one or two staff photographers.

Much of the studio’s success can also be credited to
the Toyo Miyatake name, which has gained a
reputation for high quality photography, a standard
set by Toyo.

Little Tokyo businesses often call on the
Miyatakes for public relations jobs because the
family hag been in the business for so long that they
can recognize who's who in Japanese Town and
always know what figures to focus on, according to
Archie.

Among the Miyatakes’ most memorable
portraiture subjects are the Crown Prince and :
Emperor of Japan, which Toyo recalls as one of the
highlights of his career.

Looking back, he misses early Little Tokyo and the
days when he first began his studio. His business has
grown immensely since then, as has Little Tokyo.

As Toyo Miyatake walks the streets of Little
Tokyo, he sees familiar old buildings now
condemned, overshadowed by new highrises being
constructed as part of current redevelopment
projects. Never without his camera, for it is “‘a part of
my body,” Toyo is always ready to capture his

INTRODUCING OUR
NEW INTEREST

ANNUAL INTEREST RATES ON INSURED SAVINGS
All Interest Compounded Daily « Account Insurance Now Doubled To $40,000

beloved Little Tokyo on film.

“In a way, Imiss the old Little Tokyo,” Toyo said
fondly, “but I like to see the progress . ..youcan't
just live on sentimental ways."”

**Bella Lagmay-Singh is a publicist for KABC

Radio in Los Angeles.
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on Its 2,000 Edition Best Wishes on the
Inaugural Supplement

Salt Lake JACL

MT. OLYMPUS
JACL

Union Church of Los Angeles

401 E. 3rd St., Los Angeles, Ca. 90013
Phone: 629-3876
Rev. Howard N. Toriumi - Rev. Hiroshi lzumi

Congratulations on the Inaugural Supplement

Centenary United Methodist Church
3500 S. Nommandie Ave., Los Angeles, Ca 90007
Telephone: 731-5107

REV. JONATHAN M. FUJITA REV. PAUL HAGIYA

Congratulations on the 2,000th Edition '1

WILSHIRE JACL

Best Wishes on the
Inaugural Supplement

&

BUDDHIST CHURCHES
OF AMERICA

NATIONAL HEADQUARTERS
1710 OCTAVIA STREET
SAN FRANCISCO, CALIF. 94109

Congratulations and Best Wishes
Pacific Citizen’s 2,000th Edition

Fresno Chapter
AMERICAN LOYALTY LEAGUE

Congratulations

CHIYOKO SAKAMOTO

ATTORNEY-AT-LAW

4640 Admiralty Way, Suite 717, Marina Del Rey, Ca 90291
Telephone: (213) 821-2170

Best Wishes on the
Inaugural Supplement

ALL Members of the progressive
Carson JACL Chapter are happy to
extend congratulations on the publi-
cation of the 2,000th Edition of the
helpful and informative Pacific Citizen.

And thanks to Harry Honda for his
faithful and excellent editorship.

Carson JACL

Tom Kawamoto, President, 1978-79

Congratulations to the Pacific Citizen
on Its 2,000 Edition

HIGASHI ¥ HONGANJI

BUDDHIST TEMPLE

Rev. Horyu Ito — Rev. Tsuyoshi Hirosumi
Rev. Koen Mishima - Rev. Noriaki [to

505 E. 3rd St., Los Angeles, Calif. 90012

LUMBINI CHILD DEVELOPMENT CENTER

Open 5 Days: 7:30 am. - 6 p.m. ® Phone: 680-2976
Facilities Within the Temple

i

CONGRATULATIONS

ON THE 2,000th E

[TION

TO THE.
PACIFIC CITIZEN

EAST LOS ANGELES
JACL CHAPTER
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Congratulations to the Pacific Citizen
on Its 2,000 Edition

Harry M. Fujita & Associates

Estate Planning
Employee Benefits

Elizabeth Rester
Administration

Business Insurance
Pensions

Harry M. Fujita, CLU

Best Wishes to the Pacific Citizen's 2,0C

Congratulations to the Pacific Citizen
on Its 2,000 Edition

| & T Produce, Inc.

TANIMURA BROTHERS

1041 S. San Pedro St.
Los Angeles, Calif. 90015

4401 Wilshire Blvd., Los Angeles, Ca 90010 749-7031
(213) 937-3790 & 937-0677
Congratulations on the Inaugural Supplement MACK YAMAGUCH! ENO TV SERVICE
Robert Hiram Meltzer, A.S.W. INSURANCE ey
Vice President, Western Region Room 538-T Closed Sunday-Manday

American Watercolor Society:

——Member——
American Watercolor Society, American Artists
Professional League, Watercolor West, Society of
Western Artists

Studio: 39576 Lincoln, Cherry Valley, Calif.
Mail: P.O. Box 2132, Beaumont, Ca. 92223

Phone: (714) 845-4724

1543 W. Olympic Bivd.

BonkAmericord — Master Chorge
Los Angeles, Calif. 90015

16132 S. Western Ave. 324-0112

U Lele HESSoas Gardena, Callf.
YOSHIOKAS
David, Sylvia, Masae and
Daniel & Gregory Jo Morisue
480 Jefferson Avenue

21036 Chase Street

Canoga Park, Ca. 91304 Sharon, Penn. 16146

Best Wishes on the
[naugural Supplement

THE RAFU SHIMPO

L.A. JAPANESE DAILY NEWS
242 S. SAN PEDRO ST.

LOS ANGELES, CALIF. 90012 629-2231

Best Wishes on the
Inaugural Supplement

Pacific Southwest
District Council

Home of the Pacific Citizen Since 1952 _

Best Wishes on the.
Inaugural Supplement

KOYAMA FARMS

Grower-Shipper of Fresh Vegetables

EIKO KOYAMA
SHIROICHI KOYAMA

Guadalupe, Calif.

Congratulations to the Pacific Citizen
on Its 2,000 Edition

RIERASIA
QOOKSTORE

ind Gallery

338 E.2nd Street
Los Angeles, Calllornia 90012 (213) 680-2888

Congratulations on the Inaugural Supplement

TOKYO GARDENS
Coffee Shop - Tempura - Sukiyaki - Teriyaki
Mrs. Koume Ishii, Proprietor
151 Weller St., Los Angeles 90012 / 628-3012

Congratulations to the Pacific Citizen
on the Publication of its 2,000th Edition

CALIFORNIA

ST

FIRST BANK

Mombaet FDIC
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